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Spains Loves You by Isahel Herguera
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The King Juan Carlos |
Anthology Film Arch
on the film series

Fuego en Castillg by José Val del omar
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SUPER 8

OTHER SPANISH CINEMA, CONT.

PROGRAM 2:

APPROPRIATIONS / GRAND
SUPER-8

This program — which encompasses a selection
of pieces shot in Super-8mm, as well as a group
of found-footage films — establishes a dialogue
between filmmakers from separate generations:
those who formed part of the avant-garde film move-
ment in Barcelona, Madrid, and Valencia in the 1970s
(led by Eugeni Bonet, Juan Bufill, Manuel Huerga, and
Eugénia Balcells) and those active from the late-90s
on.

Eugénia Balcells FOR / AGAINST

(1983, 3 minutes, video)

Toni Serra MINNESOTA 1943 (1995, 7.5 minutes, video)
Jesiis Pérez-Miranda ALICE IN HOLLYWOQODLAND
(2006, 7 minutes, video)

David Domingo SUPER 8 (1997, 7.5 minutes, video)
Marcel Pey BLOODFILM (1975, 2.5 minutes, video)
Luis Cerverd ROULETTE WHEEL

(2005, 2 minutes, video)

Juan Bufill SIGNATURAS (SINTESIS)

(2008, 6.5 minutes, video)

Lope Serrano Sol | LOVE YOU BECAUSE

(2007, 3 minutes, video)

Maximiliano Viale 22ARR0BA (2008, 4 minutes, video)
Eugeni Bonet PHOTOMATONS (1976, 3 minutes, video)
David Reznak A ESCALA DEL HOMBRE

(1991, 8.5 minutes, video)

0Oriol Sanchez COPY SCREAM

(2005, 2.5 minutes, video)

Manuel Huerga BRUTAL ARDOUR

(1979, 15 minutes, video)

Total running time: ca. 80 minutes.

—Friday, February 19 at 9:00.

PROGRAM 3:

ANIMATED EXPERIMENTS:
RHYTHM, LIGHT, AND COLOR

The films in this fantastic program span very different
periods in the history of Spanish cinema, but all
represent experiments in animation. The techniques
utilized are strikingly diverse, including cameraless
cinema, stop-motion, collage, and sand-on-glass
animation.

Josep Mesires FORMA, COLOR Y RITMO

(1956, 5 minutes, 35mm)

Fermi Mariman BALLET BURLON

(1959, 6.5 minutes, 35mm)

Joaquim Puigvert EXP. 1/ 11(1958-59, 3 minutes, 35mm)
Begofia Vicario PREGUNTA POR Mi

(1996, 4 minutes, 35mm)

SPAIN LOVES YOU

Ton Sirera PINTURA 63 (1963, 5.5 minutes, 35mm)
lzehene Ofiederra HEZURBELTZAK, UNA FOSA
COMUN (2007, 5 minutes, 35mm)

Jordi Artigas RITMES CROMATICS

(1978, 5 minutes, 35mm)

Isabel Herguera SPAIN LOVES YOU
(1988, 5.5 minutes, 35mm)

Javier Aguirre ESPECTRO SIETE
(1970, 8.5 minutes, 35mm)

Eugenio Granell LLUVIA (1961, 2 minutes, video)
Marcel Pié Barba LA 72.024 MILLESSIMA PART
D’UN ANY (2008, 5 minutes, video)

Frederic Amat DANSE NOIRE (2006, 3.5 minutes, video)

Juan Pablo Etcheverry MONOS
(1997, 1.5 minutes, video)

Total running time: ca. 70 minutes.
-Saturday, February 20 at 7:00.

PROGRAM 4:
PAINTING / MOVEMENT
“.ere erera baleibu izik subua aruaren...”, a set of
words without any meaning, forms the fitle of the first
and only feature film in the history of Spanish cinema
made entirely by hand-painting directly on celluloid.
Created over 17 months, without any figurative
elements or soundtrack, the result is an astonishing
masterpiece of abstract cinema.
José Antonio Sistiaga
...ere erera baleibu izik subua
aruaren...
1968-70, 70 minutes, 35mm.

-Saturday, February 20 at 8:45.

PROGRAM 5:

INVESTIGATIONS / METACINEMA
Pragram 5 attempts to identify the essence of cinema
— whether by explicitly reflecting on the nature of the
medium through meta-cinematographic essays,
or by reducing the film to a blank screen — and to
explore the relationship between cinema and other
art forms (from dance and performance to photag-
raphy and poetry).

Blanca Casas Brullet BLANC DERANGE

(2008, 5.5 minutes, video)

Elias Le6n Siminiani LIMITES (1° PERSONA)

(2009, 8 minutes, video)

Lluis Rivera TRAVELLING (1972, 12 minutes, video)
Isaki Lacuesta TEORIA DE LOS CUERPOS

(2004, 5 minutes, video)

Gonzalo de Pedro FIGURA (2007, 2.5 minutes, video)

Jorge Cosmen IN GIRUM IMUS NOCTE ET
CONSUMIMUR IGNI (2003, 9 minutes, video)
Carles Duran BiBiCi STORY (1969, 8 minutes, 35mm)

Laida Lertxundi FARCE SENSATIONELLE!
(2004, 3 minutes, 35mm)

Joan Marimdn y Jestis Ramos IN CRESCENDO
(2001, 6.5 minutes, 35mm)

Antoni Padrds ICE CREAM (1970, 8.5 minutes, 35mm)
Carles Santos LA RE MI LA... (1979, 9 minutes, 35mm)
Total running time: ca. 85 minutes.

~Sunday, February 21 at 6:00.

PROGRAM 6: ENRAPTURED

The series closes with lvan Zulueta's masterpiece,
a cult film in Spanish cinema. Zulueta here utilizes
many of the techniques he previously developed in
such short films as A MAL GAM A, FRANK STEIN,
and KINKON, bringing together many of his life-
long obsessions. A hypnotic, mystical film, open to
multiple interpretations, ARREBATO has been unfairly
overlooked outside Spain.

Ivan Zulueia
ARREBATO
1980, 105 minutes, 35mm. In Spanish with English subtitles.

-Sunday, February 21 at 8:00.




